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A note from the Editor....
Hello and welcome to the debut edition of Shuffle!

We intend to give readers a wide selection of engaging interviews, insights into artists 
new and old and banging playlists that you can listen to on Spotify.  

In this edition, we have interviews with artists such as Redfaces, Hungry Are The 
Dammed, Mosaics, GUTS., Suds and Backronym X Ridikruel, alongside interviews with 
a producer, music photographer and NME writer. 

In most of our stories, we will have a QR code that you can scan to listen to the artist’s 
newest single, record or a playlist created by the Shuffle team. 

Music is one of the most accessible art forms on the planet, everyone has a favourite 
band or a song stuck in their head. Everyone grew up with their parent’s amazing or 
appalling music taste. We want to make music more than just the listening experience 
and let you truly see behind the curtain into the industry – hope you enjoy. 

- David Curry, Editor of Shuffle

Meet the team!

Amy Chandler-
Massaro

Design Editor
and Contributor

James Yapp
Social Media 

Editor
and Contributor

2

C
O

N
TE

N
TS

2019 Albums

Interview: Hungry Are The Damned 

Inside: Home recording

Inside: The world of a producer

The Beatles White Album anniversary

What is The Fest for Beatles Fans?

Interview: Android Citizen

Interview: RedFaces

A look into the changing music scene

Inside: Music biopics

Inside: A music photographer

Interview: Al Horner

Interview: Guts

Interview: Mosaics

Music in history

4-5

6-9

10-13

14-17

18-23

24-25

30-33

34-37

38-39

40-41

42-45

46-47

48-51

52-54

55-57

3



4

Albums to look

25th January – Backstreet Boys, DNA

Backstreets back again, with their tenth studio 
album. According to the band’s press release, the five 
members have come together to analyse their individual 
DNA profiles to create an album that’s a perfect 
representation of themselves.

The Scottish singer’s second album is named after 
the last track on the LP and has taken three years to 
make. Six of the thirteen tracks have already been 
released as singles. Early indications show it is a world 
away from ‘Peroxide’, released in 2013. 

1st February – Nina Nesbit, The Sun Will 
Come Up, the Seasons Will Change

29th March – Lana Del Rey, Norman 
Fucking Rockwell

Lana named her sixth album after Norman Rockwell, 
the talented artist who was too cocky and self-assured. 
She has released two singles so far: Mariners Apartment 
Complex, and Venice Bitch, which is a ten-minute 
psychedelic track. 

5th April – Circa Waves, What’s It Like 
Over There?

After releasing two singles, ‘Movies’ and ‘Be 
Something Good’, Circa Waves have announced their 
third album. This new record sees the four members of 
the band playing each-others instruments, and throwing 
pianos into the mix, in an attempt to create an entirely 
different sound. 

out for in 2019

May – The 1975, Notes on a Conditional 
Form

Coming off from one of the best albums of the 2018, 
The 1975 will return with ‘Notes On a Conditional Form’, 
the second and final entry in the Music for Cars era. 
Described by frontman Matty Healy as a “night-time 
record”, it has a lot riding on it after the critical reception 
of ‘A Brief Inquiry Into Online Relationships’.

??? – Hozier, Wasteland, Baby!

Hozier’s second album is titled after a folk love song 
about somebody imagining the world as it is now and 
still trying to find joy, which is on the record. Hozier has 
said little about the album, aside from that, it’s “just 
round the corner”.

??? – Kanye West, Turbo Grafx 16

Kanye announced this album all the way back in 
February 2016, as a follow up to ‘Life of Pablo’. ‘Turbo 
Grafx 16’ is named after the Turbografix-16 game 
console, and is rumoured to feature Tyler, The Creator 
and Big Sean.

??? – Major Lazer, Music is the Weapon

Music is the Weapon’ was announced all the way 
back in 2015 and is rumoured to be Major Lazers’ fourth 
and final album. Over the past two years, four singles 
have been released in anticipation of the new record, 
but an exact release date has not been confirmed yet.
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HUNGRY ARE 
THE DAMNED

Two years in and this three piece from Lincoln have already 
played over forty gigs. Hungry are the Damned tells Shuffle all 
about their current plans and future aspirations.
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Hungry for Fame? These boys 
certainly are. The three-piece band 
describe themselves as “a noisy, 

apathetic answer to grunge, raised by emo 
and fed on Britpop”. So, in short terms, 
they’re something to listen out for.

Hungry are the Damned (HATD) was 
formed two years ago after the three 
members bonded over the same music taste 
at the University of Lincoln. It’s made up of 
lead singer and guitarist Matt Smith, bassist 
Aaron Currie and drummer Connor Bull.

Their debut single ‘Empty Space’ was 
released on 5th January this year, with their 
colourful and groovy music video earning 

nearly 600 hits on YouTube.
The band are busy working towards the 

release of their debut album, which will 
come out early 2019. Connor said: “[It’s] 
probably what we’re looking forward to 
most! We’re also planning a launch gig 
for this too which will be amazing too, 
hopefully.”

Bassist Aaron said he really enjoyed 
recording this album: “Our favourite song 
to make would definitely be one of our 
new ‘untitled’ ones as it has taken us ages 
to finish and get just right. From when we 
started it just kept getting pieces added to it 
over time which made it what it is today.”

continued on page 8
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continued from page 7

Music to us is just a passion and a release from 
the world. Every time we play together it is what 
we enjoy so we want to do better with every song 
we write or every gig we play.

When asked about the 
meaning behind the name 
of the band, Matt laughed: 

“Do you know, I’ve been waiting 
for us to get asked this question for 
ages and I always wonder whether 
we should try and keep it a secret 
to keep people guessing. However, 
a quick Google rumbles us entirely. 

“It comes from probably the 
greatest TV series of all time; The 
Simpsons. It’s the name of one of the 
sections from the first Treehouse of 
Horror episode, where the family 
get abducted by aliens. I always 
thought it sounded cool and kind of 
ambiguous so that’s why we went 
with it.”

HATD have played over forty gigs 
in their two years of being together, 

and Connor said: “One of the best 
ones I suppose would have had to 
have been at Liquor with some other 
great bands such as Ramprasad and 
Guts. The turn out and the overall 
atmosphere just made it so enjoyable 
to play. We’ve played many great 
gigs at the Platform (Engine Shed) 
before too.”

Frontman Matt writes all the 
songs for the band and says that he 
doesn’t really have a set method for 
the way he writes: “It normally starts 
from messing about on guitar and 
playing a riff or chord interval that 
sounds cool, and then after a while I 
can kind of hear what I want in my 
head. It’s just then a case of trying to 
get out what I can hear, which tends 
to be harder than you think! 

the boys jamming at the Platform
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Sometimes I just get inspired to 
write a song about something 
that makes me feel a certain 

way. They often start kind of 
autobiographically for a line or two 
and then my imagination takes me 
away and I write about a scenario 
that’s not necessarily happened to 
me but affects me in a way. I feel I 
want to tell a story from another 
person’s perspective or talk about 
something another person wouldn’t 
be able to talk about themselves.”

HATD have big ambitions and 
a big sound. Connor said their 
dream is to play big festivals, such 
as Glastonbury, but they also have 
some smaller aspirations: “Truth be 
told we would rather just be able 
to get to the point where we could 
make a living from doing what we’re 
doing. Don’t get us wrong – anything 
on top of that would be amazing and 
we’d welcome it with open arms, but 
baby steps!”

Music means everything to the 
band, and all three members say that 
it’s always on their minds. “Music 

to us is just a passion and a release 
from the world. Every time we play 
together it is what we enjoy so we 
want to do better with every song 
we write or every gig we play.” Said 
Aaron. 

Matt told Shuffle that one of 
his biggest musical influences is 
producer Steve Albini, as he admires 
the work of all the bands he works 
with – from The Breeders to Nirvana. 
The frontman said he also enjoys the 
work of Jim Abbiss, and California 
based Chris Woodhouse. Matt would 
love to work with any three of these 
producers, as they are “really good 
at getting a huge, polished sound out 
of garage rock bands.”

HATD are always thinking of how 
to push their music to the public, 
and mostly use streaming platforms 
such as Spotify or iTunes. However, 
Connor believes live performances 
are the best way forward: “If there 
are songs that haven’t quite been 
decided on yet well give them the 
run around in a show and see how 
people react and go from there with 
them.”

All in all, Hungry are the Damned 
certainly have the talent and the 
aspiration to make it big. 

Scan the QR code below to listen 
to their debut single, and keep an ear 
out for their upcoming album. 

9



Music technology has come a 
dramatically long way since 
the first known recording of the 

British national anthem in 1951, recorded 
on the world’s first musically tuned 
computer, the Australian CSIRAC. It seems 
the days of pay-per-hour studio renting is 
numbered, as home recording software 
continues to confound the industry with 
its technical brilliance and professional 
sounding production quality, allowing 
budding musicians to make beats in their 
bedrooms.

If you didn’t already know, a huge 
trend is sweeping not just the UK, but the 
world. From SoundCloud rappers to your 
local four-piece band, everyone is now 
capable of making professional sounding 
music without the studio (granted you 
have the right equipment). This is a huge 
game changer, which cuts out the need to 
spend a lot of money on a studio to sound 
professional. 

So, how did home recording manage to 
sweep the recording model artists have 
used for decades? 

In 2004, Apple released GarageBand 
the introduction of this software changed 
the face of recorded music forever, 
birthing the self-made musician, which 

made way for the ‘home producer’. The 
seemingly endless amount of guitar and 
drum samples, along with a wealth of pre-
recorded synthesiser and keyboard tones 
provided the glue for anybody to piece 
together their own music, and ultimately 
their own songs. Naturally, with such 
clever new technology just a few clicks 
away, instead of paying per hour to slog 
out any material you have in a studio, 
the race against the clock was now over. 
Musicians could now spend an unlimited 
amount of time in front of GarageBand, 
allowing for immense intricacies in the 
songs that could be reworked over and 
over, without any interruptions. 

Home recording has swept through the scene of music 
producing, allowing artists to create music without 
leaving the confines of their bedrooms.
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To get a better idea of how this 
software has developed further 
and the impact it has had on youth 

ambition to become the next George 
Martin or Kanye West, we spoke to Adie 
Bishop, a home producer from Lincoln: 
“What modern home recording software 
actually does is it takes what you would 
previously only be able to get in a music 
studio and puts it in your pocket. Theres 
no training, no formal qualifications 
needed to use this kind of software, 
meaning when you have an idea you can 
get straight to work on it. 

“Another point I should add is that the 
reason the equipment is so good is that 
it can be useable by people without any 
musical expertise. It essentially strips 
away the boundaries and gives anyone the 
ability to make their own songs. 

“Also, might I add, if this is the case, the 
songs may sound poor if you are a novice, 
but after a few hours using software such 
as GarageBand or Logic, you can quickly 
teach yourself a lot about music.”

Even with the supposed ease of the 
music, what equipment do you actually 
need?

Producing the goods: a glimpse at Adie’s home set up
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continued from page 11

Adie said: “It’s a funny misconception 
that people seem to think you need a fully 
sound-proofed room with a few expensive 
mixer desks accompanied by meters of 
wires. That’s not the case. 

“One of the biggest innovations in recent 
times as far as music production goes is 
that the software has become much more 
important. Nowadays all you really need 

is the programmes on your computer to 
replicate sounds that were once only really 
achievable with a full studio setup. Once 
you start to get good, you can incorporate 
live playing and plug your keyboards, 
guitars or whatever straight into your 
laptop to add to the mix.”

For many, this phenomenon may just 
be the breeding ground for more white 
noise, adding to the catalogue of an ever-
expanding half-hearted online deluge. 
But for some, this innovative platform is 
the creative grass roots engine needed to 
propel eager musicians into the public eye, 
from the bottom up. 
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“All need is the programmes on 
your computer to replicate sounds 

that were once only achievable 
with a full studio setup.”



Jack Stephenson, the producer behind Lincoln-based 
rap duo Backronym X Ridikruel, has come a long way 
from copying beats from GTA 5 in sixth form. Shuffle sat 
down with him to talk about what goes into producing 
an album, his most recent project and plans for the future. 

STEP INTO THE WORLD OF A
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An obsession with something 
doesn’t always begin at 
childhood, often, it can come 

out of the blue and transform what you 
want to do and who you want to be. 
That is the case with Jack Stephenson, 
a third-year audio production student 
that is part of the rap duo Backronym 
X Ridikruel, who have just released 
their first full-length album. 

Jack, like most sixth formers, didn’t 
know what he wanted to do when it 
came to his options. He hastily picked 
art, media and philosophy, but quickly 
learned philosophy wasn’t for him 
and was placed on music technology. 

Jack said: “It was a throwaway 
course, but I was having fun, making 
beats. I was playing Grand Theft Auto 
5 at the time and I was always on the 
rap radio station. I had never bothered 
listening to rap before and when I 
listened I thought ‘these beats are 
easy’, so I thought I would learn how 
to make a few of them.”

That’s how the obsession with 
making music began. He started by 
copying the songs from GTA 5, then 
altered them to sound different, then 
moved slowly to making beats on his 
own. “It’s probably the easiest way to 
self-teach yourself. The more music 
you listen to, the more influences you 
have,” said Jack. 

The interest in music came from 
GTA 5 more than anything else. “It 
was only when I listened to the rap 
radio station that I realised that was 
the music I wanted to listen to. I think 
everyone has that moment when they 
realise that’s what they like to hear.”

As Jack progressed, he started to 
learn more about computer programs 
and how to make beats sound 
professional. “I started on a program 
called Reaper, then I moved to Fruity 
Loops. Then I moved to Logic, which 
I heard was a solid all-round choice, 
whereas Fruity Loops was MIDI-
centric. Logic worked better for 
normal instruments, which I started 
using after sixth form,” said Jack. 

PRODUCER

“I thought ‘these beats 
are easy’, so learned how 

to make a few them.”
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After a while, he started to integrate 
keyboards, guitars and other instruments. 
Jack, like many producers, found it difficult 
to transition to actual instruments, and still 
uses his brother for guitar. “When I need 
a guitar, I usually bring him in and tell 
him what I want,” said Jack. “Sometimes 
I’ll come up with a chord progression 
and get him to play it. It’s the same with 
other instruments, I can come up with the 
sound, but I’m not confident enough to 
play it.” 

The process of creating a track is more 
tedious than it is creative. Jack said: “I 
spend about two hours listening to an 
instrument, clicking the D key constantly, 
scrolling, clicking on a different 
instrument. Keep going, keep going. 
Two hours later, I find a sound I like and 
start making a melody.” Once he’s found 
the sound, the process is quite straight 
forward. Jack said: “the sound is about 
90 percent of music making for me, once 
I find it I’ll be inspired to do something.” 

For the majority of his work, Jack works 
closely with Callum (Backronym), a 
University of Lincoln graduate who also 
studied audio production. Jack knew 
Callum from an early age and made 
beats with him throughout sixth form, 
though the pair didn’t start again until 
Jack’s second year of sixth form. “It was 
weird, I hadn’t told any of my mates I 
was uploading beats onto SoundCloud, 
but Callum one day asked me about it 
and asked if he could rap on the tracks.”

From there, Backronym X Ridikruel 
was formed. Their first album, ‘522’, was 
released on November 14.  It takes a lot 
of cues from London’s grime artists, but 
also some influences from America’s rap 
scene. While it can be seen as a “serious” 
rap album to some, Jack said it was a fun 

project that reminds him of his time in 
sixth form with Callum. He purposefully 
kept parts where they are laughing at the 
lyrics, as a reminder to viewers that this is 
for fun more than anything else. 

“It’s just a laugh, hanging out with your 
mate and making music,” said Jack. “If it 
doesn’t work out, I could be 20 years from 
now and say ‘yeah, I enjoyed doing that.’ I 
want to make some little CDs, professional 
looking, so when I’m older I can look back 
on it and show it to my kids.”

The process of building the record 
with Callum is different to how most 
SoundCloud producers create their beats. 
Jack creates a first draft of the song, then 
gets Callum to rap on it. From there, he can 
see the track’s direction. “I’ve got someone 
already rapping for me, I’m doing it 
for a different audience to SoundCloud 
producers looking for a rapper, they need 
beats ready to go,” said Jack. 

“I could be 20 years from 
now and say ‘yeah, I 
enjoyed doing that.’”

522: Cover art for Backronym X Ridikruel’s 
first grime album.

“Their first album, 
‘522’, was released on 

November 14.”
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It is a collaborative approach between the 
duo. While Jack works on the production 
and mixing, Callum is able to give input 
on tracks and ask for the song to be built 
in a certain way. Jack prefers heavy, fast-
paced beats, while Callum typically works 
on the slower-tempo songs. 

Even with the album only just released, 
Backronym X Ridikruel already have new 
stuff on the way. This time, Jack has built 
a conceptual album that tells the story of 
a university student that struggles to find 
employment and ends up dealing drugs. 
Jack said: “I think it works because a lot 
of people come to university with the 
promise of a well-paid job at the end of it, 

but in reality a lot of them end up working 
at McDonalds or lose all passion for their 
course.”

90s hip hop replaces the grime of the 
previous album, as Jack looks to branch 
out. “I’ve been listening to a load of Biggie 
Smalls and making beats that sound like 
that.” 

The 90s album isn’t the only project Jack 
is currently working on. He has another 
conceptual album that follows the different 
stages of a night out. He’s aiming to have 
it sound like Arctic Monkeys first album, 
‘Whatever People Say I Am, That’s What 
I’m Not’, which focuses on nightlife. Jack 
said: “I want to be like the Martin Scorsese 
of rap. He makes banging movies, I’m 
going to make movie-like albums.”

More projects are to be expected in the 
future, and not all of them need to be rap. 
“I’ve written a rock song and it’s banging, 
but I can’t sing. I’m learning and don’t 
want to let anyone steal it,” said Jack. 

As he moves from university to the 
real-world, Jack is a bit hesitant to dive 
full-time into beat making. “What do they 
say? If you don’t make it by 25, then you’re 
probably not going to make it.” A rather 
humble assessment from someone that 
intends to release two albums in the next 
year, and still has four years to go before 
he reaches the dreaded 25. 

TOP 5 MOST STREAMED 
GRIME ARTISTS OF 2018
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1,184,699 monthly listeners
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2,844,129 monthly listeners
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“The Beatles, The Gay Immortals”
Stephen Goldblatt, 1968
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The White Album came out fifty years ago and remains an iconic 
classic in the Beatles discography. Amy Chandler-Massaro dives into 
the strenuously built double-album, and the hype that still surrounds 
the band.

continued  on page 20
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This year marks 50 years since 
The Beatles “White Album” was 
released.

Produced by George Martin, it is a world 
away from the psychedelic and conceptual 
Sgt. Pepper’s Lonely Hearts Club Band, 
released a year previously. 

The album artwork is famously 
minimalistic, being a simple white cover 
with “The Beatles” embossed on the front. 

This is a massive contrast to the 
colourful and crowded shot taken for Sgt. 
Pepper, where all four members of the 
band are surrounded by cardboard cut 
outs of celebrities. 

The Beatles returned to their roots to 
an extent for this album – as they are no 
longer playing characters, like they did for 
Sgt. Pepper. 

Before recording this 
album, the Beatles spent time 
with the Maharishi Mahesh 
Yogi in Rishikesh, India for 
a Transcendental Meditation 
retreat.

This retreat was where many 
of the songs on the album 
were written and was a major 
influence for their sound.

Michelle Joni Lapidos organises The Fest 
for Beatles Fans, an American convention 
for Beatles fanatics. She told Shuffle that 
the White Album was her favourite Beatles 
record: “[I love] the simplicity of the 
art! The fact that the songs were written 
mostly while the Beatles were in India. The 
duality of the record. The new playfulness 
of the songs. You can also really feel the 
Revolution bubbling, quite literally in 
song titles; this was the precursor to 1969’s 
high calibre political, musical, and artistic 
impact.

“I felt swept into a fantasy world! I 
feel the grand power of the melody. You 
can feel the revolution energy hitting a 
peak. I decided the White Album was my 
favourite Beatles album over a decade ago, 
and more and more I get to discover why.”

The White Album opens 
with McCartney on lead vocals 
with “Back in the U.S.S.R”. The 
punchy, up-tempo song seems 
to mimic the Beach Boy’s sound, 
and the title parodies Chuck 
Berry’s “Back in the U.S.A”. 

McCartney plays the drums 
for this song as Ringo Starr had 
temporarily left the group.

Paul and George recording ‘Honey Pie’

1st June 1967
Sgt. Pepper’s released

25th Feb 1968
the Beatles attend a Maharishi seminar

27th Aug 1968
Beatles manager Brian Epstein dies

Michelle Joni Lapidos
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John Lennon and Yoko Ono at a protest in New York
5th February 1972

February 1968
the Beatles go to India for a retreat with the Mahirishi

March/April 1968
the Beatles leave the retreat
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The second track on the album “Dear 
Prudence” is mainly made up of 
Lennon’s soulful lyrics and a simple 

guitar melody. 
The song is written about Prudence 

Farrow, Mia Farrow’s sister, who became 
obsessed with meditating while in 
Rishikesh, India. 

Lennon wrote the song with the 
intention to coax her out of her seclusion, 
and the emotion is evident in his vocals. 

Another notable song on the album is 
“Helter Skelter,” which was written by 
McCartney to be the most rock ‘n roll track 
possible. 

He said: “The Who had made some track 
that was the loudest, the most raucous 
rock ‘n’ roll, the dirtiest thing they’d ever 
done. It made me think, “Right. Got to 
do it.” I like that kind of geeking up. And 
we decided to do the loudest, nastiest, 
sweatiest rock number we could.” 

He certainly achieved what he wanted, 
as the song is led with the rockin’ electric 

guitar, heavy drums and McCartney’s so 
called “pro-metal roar”! 

Another iconic song on the album is 
Sexy Sadie. Lennon originally wanted to 
title the song ‘Maharishi’ but changed it at 
Harrisons request.

This was due to the allegations that 
the Maharishi had made sexual advances 
towards Mia Farrow. 

Michelle says that ‘Sexy Sadie’ is her 
favourite song on the album: “I love that 
the song is a sexy mask for deep pain that 
still resonates. I’m about to embark on a 
journey of singing Sexy Sadie 108 times… 
That’s one more than the Beatles did to get 
it right! They did 107 takes, as I learned at 
the White Album Listening Party in NYC 
with Giles Martin. The goal is to get the 
song right at the heart of the matter now, 
for Maharishi and all involved, to have a 
discourse around sexual boundaries, and 
get the story straight in our hearts.”

To celebrate the fifty-year anniversary, 
the White Album has been newly mixed 

continued  from page 21

30th May 1968
the Beatles begin recording the White Album

22nd August 1968
Ringo quits the group

the Beatles in February 1968
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by producer Giles Martin (son of 
Beatles producer George Martin) and 
mix engineer Sam Okell, in stereo and 5.1 
surround audio.

The re-issue will include remixes, demos 
and studio outtakes that have never been 
released before. 

Martin told NME: “I work with two 
Beatles experts who make a whole load of 
notes on the transfers. Then I look at the 
notes and listen to everything again and 
make my own. Then we argue. They say, 
‘This is a valid outtake because the ending 
is different on the mix,’ and I go, ‘No it’s 
not, it’s just a slightly different mix’. My 
job is to be a bit of a bastard.”

A few of the tracks included are early 
recordings from George Harrison’s home 
in Esher, Surrey. The Fab Four used to 
spend their time there before going to the 

studio in Abbey Road, in order to develop 
some early stage arrangements.

The new White Album will be available 
in either the deluxe three-disc collection, 
or the super deluxe seven-disc collection. 
These retail at £19 and £120 respectively. 

Michelle told Shuffle that she was excited 
about the remix of the classic album: “I’m 
psyched about it! Any time we get to 
celebrate a record 50 years later bringing 
out new sounds and musical artefacts, the 
more legendary it becomes and the more 
ears and souls it gets to touch.”

The White Album is expected to re-enter 
the top 10 of the sales charts for the first 
time since 1987, due to the immense hype 
that has come with its golden anniversary. 

The Beatles have proved themselves as 
an iconic band, and there is no doubt that 
they will inspire every generation to come.

3rd September 1968
Ringo rejoins the group

22nd November 1968
White Album is released

the Beatles recording in 1968

scan this QR 
code to listen 
to the White 
Album!
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Have you had A Hard Day’s 
Night and fancy going on a Day 
Trip(per)? Help! is at hand.

The Fest for Beatles Fans (previously 
known as Beatlefest) has been occurring 
for forty-four years and is a twice annual 
celebration of all things Beatle! 

The three-day festival takes place in 
New York City and Chicago, and includes 
live concerts, exhibits, special guests, art 
contents and the Battle of the 
Beatles Bands.

24-year-old Mark 
Lapidos booked out all of 
the convention halls of the 
Commodore Hotel in New 
York City for a weekend in September 
1974, but before he went any further, he 
wanted to get the endorsement of a Beatle. 

In April of the same year, Mark was at a 
March for Dimes event that John Lennon 
was attending, and later decided to visit 

him at his hotel suite. 
Miraculously, Mark was invited in and 

told John about his idea, who’s response 
was simply: “I’m all for it! I’m a Beatles fan 
too!”.

The first Beatlefest was attended by over 
8,000 fans and all four members of the 
band donated musical instruments to be 
auctioned for charity. 

    Attendance still reaches over 4,000 
people each weekend,         
according    to Michelle     Joni    
Lapidos,                     creative 
director of the festival and 
daughter of Mark. 

After the success of the first 
Fest, Mark decided to continue producing 
the event, with his wife Carol later helping 
in the later years.

Over the next couple of years, the Fest 
spread to several other major US cities, 
with several reoccurring every year. 

Mark Lapidos, Yoko Ono 
and Carol Lapidos

The Fest for 
Beatles Fans

“I’m all for it! I’m a 
Beatles fan too!”  
John Lennon

the crowd at the New 
York City fest in 2014
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10 facts about the Beatles 
that you may not know

Sgt. Pepper’s was the first 
record to include the lyrics 
from every song on the album

Paul McCartney wrote the 
music to ‘Yesterday’ before 
the lyrics. The working line 
he used was “scrambled eggs, 
oh my baby how I love your 
legs”

On the album cover of 
‘Help!’ the Beatles are spelling 
out the letters N U J V in flag 
semaphore. 

A Hard Day’s Night is the 
only Bealtes album from the 
1960s not to include a vocal 
from Ringo Starr.

Ringo Starr’s real name is 
Richard Starkey. The name 
came from his tendency to 
wear copious amounts of 
jewellery.

The BBC banned ‘I am 
the Walrus’ due to the lyrics 
“pornographic priestess” and 
“let your knickers down”. 

The Beatles have sold over 
600m singles and albums to 
date.

None of the Beatles could 
read music.

The Beatles once bought a 
private island in Greece in the 
hopes of living there together.

The location of John 
Lennon’s ashes has never 
been disclosed by Yoko Ono.
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When asked about how the festival 
continues on year after year, Michelle said: 
“As John Lennon once said in a message to 
share at our show ‘Tell the fans the music 
was the thing.’ That’s the crux of it all - the 
music. The thing of all things! The Beatles 
have stolen our hearts, and people will 
do whatever it takes to spend as much 
time in Beatles Bliss as possible. We offer 
BeatleBliss”

While a lot of the bands of the 60s 
have fallen out of fashion, and have 
arguably been forgotten, the Beatles retain 
something of an eternal fandom. 
Sgt Pepper’s Lonely Hearts Band and 
Abbey Road were the two top selling 
vinyl’s of 2017 and 1, the compilation 
album released in November 2000, was 
the best-selling album of the previous 
decade in the US, according to Nielsen 
SoundScan.
The enduring Beatles fandom can be seen 
at the festival as well: “While the baby 
boomers have prevailed as our biggest 
demographic, we’ve got fans of all ages 
who come. We’ve got three generations 
of families who come out together - it’s 
beautiful. Young professionals, teens, 
kids, infants... The Beatles know no age or 
demographic boundaries!”

When asked about her favourite part 
of the Fest for Beatles Fans, Michelle said: 
“The special guests weaving the story of 
The Beatles together year after year! The 
sub-culture fandom. Hey Jude at the end 
of every concert. The lobby jams that go 
till morning. The fact that it’s like a Beatles 
reunion every time! Some people have 
been coming since 1974, some for the first 
time - and everyone’s able to get right into 
it! Do I have to pick just one part?”

The next Fest For Beatles Fans is on 
29th-31st March 2019 in Jersey City, New 
Jersey.

If you happen to be in Northeast 
America, then be sure to get yourself a 
ticket as this is an event you do not want 
to miss.
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Two years after their breakout indie-rock 
sophomore record, The 1975 are back with a 
55-minute masterpiece, ‘A Brief Inquiry Into 
Online Relationships’. The album’s creative mish-
mash of genres and exceptional song-writing lifts 
the band to the top echelon of contemporary rock. 
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You’re never going to get a 
simple album from The 1975. 
‘A Brief Inquiry Into Online 

Relationships’ continues this trend, at 58 
minutes, but where the other two at times 
felt like a slog, the new record is a modern 
masterpiece, a truly outstanding portrait 
of what can still be achieved by a rock 
band when they take risks. 

The development of the band over the 
past two years is obvious. The singles 
released for this album, ‘Give Yourself a 
Try, ‘TooTimeTooTimeTooTime’, ‘Love It 
If We Made It’, ‘Sincerity Is Scary’ and ‘It’s 
Not Living (If It’s Not With You)’ show 
The 1975’s growing confidence, capability 
and interest in expanding their sound. 

We start with ‘Give Yourself A Try’, a 
perfect primer for the album. The new-
wave style guitar line sounds unmistakably 
similar to Joy Division’s ‘Disorder’, it’s not 
surprising the band had to give co-credit 
to the band for it. Matty talks openly 
about his struggle to contemplate a 16-
year old fan who killed herself and getting 
addicted to drugs in Los Angeles, asking 
both himself and the listener to push past 
the insecurities and problems, and ‘give 
yourself a try’.

We move straight from a one riff new-
wave track to the lightweight piano-
house ‘TooTimeTooTimeTooTime’. Matty 
contemplates how many times he’s spoke 
to another girl and the severity of his 
mistakes, similar to the “I said I love you, 
what does it matter if I lied to you?” line 
from ‘The Sound’. 

While possibly a bit too upbeat for the 
record’s otherwise heavy and lyrically-
dense output, it is a catchy tune with an 
addictive, simplistic and fun chorus. 

How To Draw / Petrichor is a thick 
interlude, at 5:50 minutes. Matty describes 
it in an interview with Pitchfork as a 
homage to the radio past 7pm, which 
consists mainly of dance music. The 
glitchy, techno style is very much in the 
same vein as Aphex Twin. 

The electronic notes are swapped with 
a heavy, pulsating track, ‘Love It If We 
Made It’, in which Matty drops frequent 
pop culture references, while noting the 
ridiculousness of internet culture and the 
current political climate. This is the band’s 
most provocative and aggressive track, 
refencing many of the political issues in 
the UK and US, and has been rated by 
many as the highlight of the album. 

The chorus, “I’d love it if we made it”, 
once again flips the script on an otherwise 
depressing analysation of the issues 
affecting society, a hopeful desire to see us 
push forward to the future. 

‘Be My Mistake’ is the most stripped 
back song on the album, a four-minute 
acoustic ballad. “It’s about when you are a 
young person and you struggle sometimes 
to figure out what you really want. And 
sometimes, like a lot of things, it requires 
you to make a mistake before you actually 
understand what you have,” said Matty in 
an interview with Pitchfork. 

‘Sincerity Is Scary’ is my highlight in a 
stacked album. A beautifully written song 
that is the backbone for the entire album, 
describing in perfect detail how our society 
and the Internet forces people to use irony 
and insincerity to hide their insecurities, 
fears and emotions. The second verse is an 
outstandingly written piece of poetry that 
works on print as well as it does in a song. 

The jazz infused track has such a 
wonderful flow and highlights The 1975’s 
confidence in removing guitars and 
reducing the background noise.

Music critic Al Horner said: “I’m not 
usually a big fan [of The 1975] but I really 
like the new album! Not everything lives 
up to ‘Love It If We Made It’, which I think 
is an almost impossibly good song, but it 

“The second verse is an 
outstandingly written 

piece of poetry.”
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a great listen. It shows the band’s 
forward direction after their first two 
albums.”

After two toned-down vocal 
performances, we get ‘I Like America 
and America Likes Me’, a feedback heavy 
Soundcloud rap performance by Matty, 
complete with a trap-style beat. The 
song focuses on gun violence and the 
lack of change in US gun laws, despite 
widespread media coverage. 

‘The Man Who Married A Robot / Love 
Theme’ continues The 1975’s experimental 
mid-record escapade, swapping Matty 
for Apple’s voice recognition service 
Siri as lead vocalist. This is one of the 
experiments that doesn’t work; while 
interestingly written, listening to a robotic 
voice dictate to you over a minimal beat 
for three minutes is not something I want 
to experience again.  

Another ballad, ‘Inside Your Mind’ 
takes the idea of Gone Girl’s Nick Dunne: 
“When I think of my wife, I always think 
of the back of her head. I picture cracking 
her lovely skull, unspooling her brain, 
trying to get answers.” 

‘It’s Not Living (If It’s Not With You)’ 
is an absolute gem of pop-rock. Excellent 
vocal by Matty, perfectly written chorus, 

funky bassline on the verses. It’s a really 
well produced track that, if you’re new to 
The 1975, is an excellent opener to what 
they’re all about. It follows another theme 
of the album, Matty’s heroin addiction. In 
interviews, Matty said this was his “heroin 
record”, and the previous album was 

focused on his cocaine addiction. 
‘Surrounded By Heads And Bodies’ was 

penned by Matty in dedication to a patient, 
Angela, who was in rehab at the same time 
Matty was. It’s a simply written and easily 
listenable track, the titled borrowed from 
the opening line of David Foster Wallace’s 
‘Infinite Jest’. 

‘Mine’ continues The 1975’s growing 
adoration with jazz, with a John Coltrane 
inspired woozy ballad. As we clip off 
from the main singles, we see how the 
band explores its music style further, and 
how even the deep cuts in the album are 
lyrically and sonically well thought out. 

The 14th track on the album, ‘I Couldn’t 
Be More In Love’, is a sleeper hit that we 
can expect to track well with The 1975 

Music for Cars

In an interview with Beats 1, Matty 
confirmed ‘A Brief Inquiry Into Online 
Relationships’ and ‘Notes On A Conditional 
Form’ would form part of the Music for Cars 
era. Most of the recording for both albums 
has been completed simultaneously.

The 1975 released their debut self-titled 
album on September 2, 2013. A few months 
later, the band released a Deluxe version, 
featuring 39 songs. On October 8, 2015, 
the band released their sophomore record, 
‘I Like It When You Sleep, for You Are So 
Beautiful yet So Unaware of It’, which 
topped the UK Top 40 and Billboard 200. 

“Even the deep cuts are 
lyrically and sonically 

well thought out.”

29

(Sometimes)’ ends the record perfectly, 
a Manchester Britpop throwback with a 
cinematic string section. The themes of 
loneliness and isolation reach a peak, as 
does Matty’s voice in falsetto. 

Altogether, ‘A Brief Inquiry into Online 
Relationships’ feels like the most complete 
album from The 1975. The progress 
in the past two years from the band is 
remarkable, raising the bar for the band’s 
next album, ‘Notes on a Conditional Form’ 
pencilled in for a May 2019 release.

Critical reception of the album has 
been very positive. NME said it was the 
millennial generation’s answer to ‘Ok 
Computer’, Consequence of Sound called 
it a tremendous record and the band’s best 
work yet, and Q Magazine gave it a pefect 
score in their January edition. 

Scan QR code to listen to The 
1975’s new album on Spotify!

  I realised that I’m making 
a record about my life, my 
relationships and how they 
are mediated, therefore I was 
inherently making a record 
about the Internet.
- Matty Healy interview with Virgin Radio UK



ANDROID
CITIZEN
Ever wanted to produce your own music? 
Andreas Portou does, and has triumphed in 
making a successful album all by himself.

Andy, mid production
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Do you have the musical 
talent but lack a professional 
producer?

This problem hasn’t stopped 
Android Citizen, an electronic 
music project. It is the alias of British 
producer Andreas Portou, a 20-year-
old University of Sussex student 
from Brighton.

Android Citizen was created 
in 2012 after Andreas wanted to 
harness his musical talent 

Andreas (or Andy, to his friends) 
makes all his music on his laptop in 
his bedroom and produces all the 
songs by himself. 

His debut album ‘Dead 
Constellation’ was released on 
Spotify on 5th October 2018, and he 
already has ideas for his next record. 

Andy plans to start recording 
in January, once his second-year 
university exams have finished: “The 
idea I currently have is a double 
album, with the first disc being very 
noisy and crazy and the second disc 
being really intimate and beautiful. I 
change my mind a lot though, so this 
isn’t set in stone.”

Andy will up the production value 
of the new album however, with 
plans record the piano pieces live at 
his university.

Andy’s music is completely unique 

in sound; with white noise, piano 
melodies and electronic beats all 
coming together to create something 
utterly incredible. He said: “People 
often describe my music as sounding 
cinematic, or that it should be in a 
film soundtrack. I think it sounds 
like very warm, beautiful electronic 
music.”

The inspiration for Android 
Citizen came from the pop artist 
that is now known as Owl City. He 
said: “I was a massive fan of him as 
a kid when he released instrumental 
music under the name ‘Port Blue’. I 
was so obsessed that I downloaded a 
free program and slowly learnt how 
to make music. It’s funny because 
I haven’t listened to his music in 
years, but I still feel nostalgic about 
it.”

Andreas told Shuffle the origin 
of his quirky name: “The name 
Android Citizen currently represents 
my music well, as I feel my music is 
both very electronic and calculated 
but also very emotional and soulful. 
But honestly, when I first picked 
the name it was purely because I 
thought it sounded cool!”

Andy first starting learning how 
to play piano at age five, and fifteen 
years later he plays grade 8 pieces, 
the highest grade you can play.

Cover art for Dead Consellation
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Andreas Portou, the face 
behind Android Citizen

This talent is clearly reflected in 
his work, with Andy’s personal 
favourite song ending with a piano 

crescendo: “My favourite song to make 
was probably Dead Constellation, the 
closing track on my album. I made it in 
just a day and a lot of the glitchy effects 
happened entirely by accident – I left the 
record button on while messing around 
with a bunch of weird distortion and delay 
plugins. Also, the pianos at the end were 
improvised so I was so happy with the 
final result.”

Andy has never had a problem with 
composing or creating a song, as the 
inspiration for his music comes from all 
around: “Sometimes I just get an idea or 
a melody in my head and I’ll have to write 
it down. Then a few hours pass and before 
I know it, I’ve started a song. It’s just a 
sudden spark of an idea.”

“Music is my entire life. I listen to as 
much as I can every day, as many genres as 
I can. It’s all about expression and identity, 
and what ideas you can bring to the table.”

Andy admitted that despite liking a lot 
of “underground” music, he still enjoyed 
some of the mainstream pop music. To 
him, music can be used to evoke positive 
change: “I think there’s a lot of power in 
making music that anyone of any age, 
race, gender or sexuality can relate to. 
I love Lady Gaga and Ariana Grande. I 
think they use their platform for good and 
have really made a massive impact on the 
world.”

However, being an independent artist 
can come with some struggles, and Andy 
showed some concern at the state of the 
money-driven music industry: “People 
pay to get their albums up the charts. 
There’s also quite a lot of chart music 
that is just a bit lazy, or clearly just made 
to make money. But then again, that’s 
just chart music. There are thousands of 
fantastic pop songs out there.”

Andy plans on setting up a website, 
where you will be able to buy his music 
and support him in the upcoming 
production of his new album.

continued from page 35

scan this QR 
code to listen 
to the Android 
Citizen album!

32

#SpotifyUnwrapped2018



“Our most  
experimental Song yet”
RedFaces frontman Harry Lyon talks us through the bands dazzling 
new music video for 2018 single -‘Way Down’
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Rising indie pop band RedFaces 
released a new music video for their 
latest  single ‘Way Down’. The band, 

who signed a four-year deal with Sony 
back in 2014 see the new video as their best 
and most experimental media venture yet. 

Singer, guitarist and songwriter Harry 
Lyon shared his thoughts on the band’s 
latest laser-lit, synth-swirling cinematic:

“We loved making this video because 
I think it’s unique, the colours are a great 
but weird contrast. The initial idea was 
born around wanting to be as simplistic as 
possible, hence the basicness of the scenes 
and the sort of lack of stuff going on. A 
reason for this was because we were pretty 
happy with the song we didn’t want to 
detract people away from it if you get what 
I mean. It’s by far our best put together 
song yet, so why not let it do the talking!”

‘Way Down’ is RedFaces fifth music 
video and their second one this year. Along 

with their other singles, the new track 
has seen impressive air time on The Huw 
Stevens Show on BBC Radio 1 and Radio 
X, with the video itself being playlisted on 
MTV rocks. 

Even with such positive traction building  
and inklings of commercial success starting 
show, Harry remains humble:

“Getting airtime is honestly never 
something we go crazy about these days, 
we prefer to see people having a mad time 
at our gigs. Airtime is great for promotion 
and getting our songs heard, but really, we 
live for our fans and always want to give 
them something fresh and new, which I 
think this video provides. 

“The video is really vibrant, and I can’t 
help but thank director Liam Papadachi 
enough for making it look so damn 
professional. We shortlisted some ideas and 
told him, then he went away and worked 
his magic, great really.”

“Believe it or not, 
it’s actually quite 

exhausting trying to 
look cool for that long.”
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The video itself consists of the band 
playing live, wearing white suits in front 
a completely pink painted set, surrounded 
by vases full of colourful flowers. 

Harry said: “The flowers were not our 
idea, and we were sceptical but when it was 
all pieced together it worked super well, it 
really gave the set a beautiful image. The 
actual performance of the video was easy, 
we just played as if it were live to let the 
song do the talking and to do something 
different from our last video. 

“The whole thing took about 14 hours 
and we played the night before, so didn’t 
get to bed till 2 and had to be up ready 
to look our best at 6am, it was a long 14 
hours. Plus, believe it or not, it’s actually 
quite exhausting trying to look cool for that 
long.”

In some shots it suddenly changes to 
grainy retro VCR pictures, which gives it a 
diverse and varied appearance, evidence of 
the band’s experimental touches.

“The reason for the grainy shots was 
just to change it up a bit, but also we were 
inspired by the Arctic Monkeys track from  
their latest album, ‘Four Out Of Five’. In-

fact, we managed to actually get some cuts 
of tape from their video for free, which I 
think is pretty cool. 

“If you look at the start of the video for 
example, the ‘RedFaces’ font style and the 
tape-recorded quality of the scene is what 
we managed to get our hands on from the 
Arctic Monkeys footage.”

The video already has over four 
thousand views on YouTube, with the 
band capitalising on the ever-growing 
importance of having a good online 
presence, especially when trying to spread 
their content.

“Just like with social media, we see 
videos as super important because it gives 
a feel for what you’re about, a face to the 
songs and hopefully paints a nice picture 
of us as a band. We love the video and we 
hope everyone else enjoys it as much as we 
did making it!”

‘Way Down’ is another hit to add to 
RedFaces’ catalogue of pop-tastic tunes, 
and a hit with the fans. 

The video can be found on YouTube on 
their artist VEVO page and the song is 
available to stream on Spotify. 
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CHANGING FACE OF 
THE MUSIC INDUSTRY
In the past 20 years, we have seen the music zeitgeist 
move from rock to hip-hop. James Yapp takes a look 
at the relevancy of guitar bands in 2018.

Since music was first commercialised, 
genres, styles and instruments have 
all undergone dramatic changes. With 

the evolution of technology, genres such 
as pop, indie and Hip-Hop, look barely 
recognisable to what they were 20 years 
ago. 

This evolution is still happening, 
however, if you look at the charts it appears 
putting together a four-piece guitar band 
playing Beatle-esque pop songs doesn’t 
quite cut it anymore. 

20 years ago, Britain was coming down 
from a Britpop high (quite literally). After 
nearly a decade of blistering guitar music 
and general mania that came in the forms 
of Oasis, Pulp and Blur, the hysteria wore 
off. An entire genre became archaic and 
the country left behind the madness of 
Phil Daniels’s short but inescapable vocal 
feature in Blur’s ‘Parklife’ - which threw 
just about every British stereotype ever out, 
particularly our love for pork pies. 

It appeared as if the circus had packed 

up and left town, not looking back. The 
rise of the internet, globalisation and 
improvements in musical software began 
to change mainstream music, and what 
artists of different genres thought of each 
other. This allowed new genres and foreign 
music trends to become super accessible in 
the UK. 

Just like how Britpop can be used as 
an example of a music trend coming and 
going, fast forward to 2018, hip-hop’s 
popularity seems to beat its zenith. . In 
2002, Ms. Dynamite won the first ever hip-
hop Mercury Prize. This was a musical 
landmark that proved hip hop could rival 
rock in sophistication, showing the first 
signs that hip-hop was becoming a people’s 
favourite in the UK. Then, just a year later, 
Dizzee Rascal also bagged himself the 
prestigious award for his album ‘Boy in da 
corner,’ which only catapulted the genre 
further into the mainstream. 

These foundations were a catalyst for 
hip-hop, creating the music scene we have 
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“This just proves you can’t just 
sulk in a corner, you’ve got to 

diversify to survive.”

today. It’s not just hip-hop that has 
evolved, along with an influx of new rap 
artists, bands are now more electronic, 
in an effort to emulate hip-hops more 
computerised, trendy sound, in their own 
way. 

It would be wrong to ignore America’s 
part in all of this. After all, it was the birth 
place of rap music. Stars like Kanye west, 
Drake and Jay-Z, music has flooded the UK 
charts over the past 15 years. For instance, 
since 2003, Jay-Z and Kanye West have 
spent a combined 120 weeks in the UK top 
10. To put this into perspective, in the entire 
time the Beatles were together, they spent 
a total of 188 weeks in the UK top 10. Both 
Kanye and Jay-Z still have a few years left 
in the music industry and look set to push 
past this record. That should be enough 
for anyone still having doubts about hip 
hops huge prominence in the UK’s music 
industry. 

So, with the growing dominance of Hip-
Hop, where does this leave the rest of the 
music scene? Harry Lyon, guitarist, singer 
and frontman in alternative rock band 
Redfaces, talked to us about what his band 
do to stay relevant:

“It’s a weird situation, with so much 
music coming from America in the form of 
hip hop, you feel a bit smothered. Initially 
we started off as a very basic indie rock 
band, but when we signed to Sony, things 
began to change. The label steered us 
down a more electronic route because the 
music scene was becoming more electronic, 
processed computer beats were emerging 
and hip hop was becoming super popular, 
so we needed to keep up with it somehow.” 

When asked whether he thought guitar 
music alone was still popular, he said: 
“There’s no way we’d be able to write music 
without the guitar. It would be impossible. 
I understand that straight guitar music is 
very out of fashion, like indie rock feels like 
its old and boring. However, guitars are a 
fundamental tool for song writing, it allows 
you to put whatever musical ideas that are 
in your head into practice, first hand. So, 
no, I don’t think straight up guitar music is 
becoming irrelevant.”

Like with most things, there are a few 
sides to this issue, as Harry explains: “This 
is the thing, I’m a guitar man because I have 
a passion for the instrument, but some of 
my biggest inspirations are rappers. I think 
there are some good hip-hop albums out 
there, have you heard Brockhampton? 
They’re great. 

“I would say Guitar music in its purest 
form is sort of out of fashion, but there are a 
lot of bands I know who are very stubborn. 
Some of them don’t recognise that basic 
guitar music needs more to it nowadays. 
For example, synths and computerised 
instruments help with diversifying the 
music. So, more fool them really. 

“I mean they’ve got it in their heads they 
want to sound like the Beatles, but it’s so 
overdone now. Plus, the Beatles were using 
the latest technology anyway, which is 
another reason why they were so good. I 
mean you take the Moog for example which 
was a state of the art piece of equipment 
back in the 60’s, to which the Beatles used 
throughout the Abbey Road sessions. This 
just proves you can’t just sulk in a corner, 
you’ve got to diversify to survive.”

So, as artists continue to reinvent genres, 
the lines between musical styles continue to 
be blurred, and for artists like Redfaces, for 
the sake of getting yourself heard, it really 
is a case of evolve or get left behind.

39



Musicians have always been at 
the epicentre of pop culture 
trends, their utopian lifestyles 

broadcast to millions of adoring fans 
through the media. While the press is 
at times uncontrollable – revealing the 
murky and joyless side of fame – nothing 
provides a better behind-the-scenes 
overview than the biopic. 

In the past ten years, we have seen a 
sharp rise in the amount of these part 
documentary, part drama films based on 
successful musicians. Some, like ‘Love & 
Mercy’, dive deep into the personal side of 
the musician, refusing to censor the bleak 
parts, while others like ‘Straight Outta 
Compton’ champion the protagonists and 
skip past some of the controversies. 

‘Bohemian Rhapsody’ is the music 
biopic to be released, following Freddy 

Mercury. It covers his life from the 
formation of Queen to his untimely death 
in 1991. The film, like many that involve 
dead musicians, was spearheaded by 
another member of the band, in this case 
Brian May and Roger Taylor. 

Sacha Baron Cohen was originally cast 
as Mercury, but left in 2013. Rumours at 
the time suggested May did not agree 
with Cohen’s demand to make the movie 
a “gritty, tell-all” drama that didn’t skimp 
on Mercury’s private life. We see in the 
final movie an aversion to anything too 
damming, while celebrating Queen and 
Mercury’s successes. 

‘Straight Outta Compton’ suffered 
from a similar case of overbearing ex-
band members. Ice Cube and Dr. Dre, 
who served as producers and creative 
consultants for the movie, come off as 

Rami Malek stars as Freddie Mercury in Bohemian Rapsody, a 2018 biopic about 
the Mercury’s rise to fame as Queen’s frontman. 
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talented, creative minds while Easy-E 
and Jerry Heller come off as scheming and 
talentless. 

The movie conveniently skips over 
Dr. Dre past abuse of female musicians 
and the feud between Dre and Ice Cube, 
exonerating the pair.

Even with this rather skewered account, 
we still see into the lives of five young boys 
move from making beats in their bedroom 
to global superstars. 

“Having seen a song like ‘Fuk Da 
Police’, it’s easy to read that as sort of 
rebellious, but when you actually are 
able to see documentaries or biopics they 
show you the historical context that gave 
routes to songs like that,” said Al Horner, 
a pop culture writer. “Automatically, you 
understand those songs in a different way 
and there’s more meaning to it, so they can 
definitely improve a person’s awareness 
of the subject.”

One of the things that draws viewers 
into a biopic is the fascination with the 
unknown. Celebrities tend to be eccentric 
characters, but looking under the curtain 
reveals the struggle, fear and boredom 
most of us deal with. It humanises them, 
when done correctly. 

This is delivered perfectly in Anton 
Corbijn’s 2007 biopic ‘Control’, based on 
the short life of Joy Division frontman 
Ian Curtis. The film avoids being 
overcomplimentary to the band, turning it 
instead to a story about Curtis relationship 
with his wife Deborah, as Joy Division 
rises from an outfit playing for 10 people 
to a band of national importance. 

The growth of Netflix and Prime Video 
s pushing this music biopic trend even 
further, as it reduces the cost of production 
and release, while also improving the 

ability to target certain audiences. We 
are already seeing biopics released direct 
to Netflix, like Lady Gaga’s ‘Five Foot 2’, 
available to stream now. 

Horner said: “Netflix makes music 
biopics more accessible. Musicians have 
always been huge pop culture figures 
that filmmakers and audiences want to 
explore, this isn’t going to change.”

We can expect many more biopics in 
the next few years. Another film about 
Amy Winehouse is expected next year as 
well, which will be more drama than the 
sensational 2015 documentary, ‘Amy’, 
directed by Asif Kapadia. Elton John’s 
‘Rocketman’ is also scheduled for release 
sometime next year, alongside another 
world tour. 

“Looking under the curtain 
reveals the struggle, fear 
and boredom most of us 

deal with.”

TOP 5 BEST BIOPICS

5

3

4

2

1 I’m Not There

Control

Ray

Walk The Line

Nowhere Boy
This 2009 biopic on John Lennon 
focuses on his formulative years 
between 1955–1960, before 
Beatlemania.

Taylor Hackford’s 2004 biopic of 
Ray Charles doesn’t sidestep his 
bleak backstory. Jamie Foxx won 
an Oscar for his performance.

Joaquin Phoenix inspired 
performance as Johnny Cash 
surpassed expectations when 
released in 2005. 

Anton Corbijn’s debut movie is 
an excellent portrait of Ian Curtis, 
the lead singer of Joy Division 
who killed himself at 23. 

Bob Dylan’s biopic was never 
going to be simple. Six actors, 
including Cate Blanchett and 
Marcus Franklin cover his life. 
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Mike’s favourite pic of Daniel Avery

In the music industry, the artists 
obviously take centre stage, however, 
there is a lot of work behind the scenes 

to make the artist unique. 
Music photographers help enormously 

in that, highlighting a musicians 
uniqueness through photos. 

The role of a music photographer is to 
capture the artist’s image and sound, and 
it can be argued that it is an extremely 
underappreciated art.

Mike Massaro is a professional 
photographer, and has photographed big 
names such as Naomi Campbell, Bastille 
and Sigrid.

Mike took up photography at the age of 
21, five-years after his dad bought him an 
Olympus OM10 camera.

A year later, he enrolled at Westminster 
University to study Photographic Arts 
part time, while working as a freelance 
photographer.

Mike started his career shooting club 
nights on Brick Lane, London. It was 
through this that he met bands and rap 
groups.

He began taking photos of the artists 
and from there his style began to develop. 
He said: “I always tried to incorporate 
strong concepts and lots of colour in the 
shoots to make the pics stand out.”

Mike mainly uses Nikon DSLRs, often 
switching between a D850 and D750 while 
on shoot. However, it’s not all about the 
expensive, high-tech cameras, as Mike still 
enjoys using a small 35mm while on the 
go: “I have a soft spot for my Olympus 
Mju ii compact 35mm camera, it’s so small 
and portable and takes great and trashy 
photos out and about.”

Ever wondered how that 
poster of your favourite artist 
came to be? Shuffle speaks 
to Mike Massaro, a music 
photogpraher, about what his 
job entails.
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Mike mainly shoots photos for 
magazines and festivals and says 
that a photo he took at this years 

Boomtown was his favourite of all time: “I 
was taking wide shots of Die Antwoord on 
the Lion’s Den stage, and patiently waited 
for everything to line up. 

“I caught the perfect moment when the 
pyrotechnics, lighting and performers 
all lined up. I knew straight away that 
I’d caught it, and it was a proper banger. 
Boomtown then used it as their lead 
image after the festival on socials and their 
website.”

Although Mike refuses to admit he ever 
gets starstruck, he is often in situations 
where he is taking a photo of someone 
whose music he enjoys. 

Earlier this year he shot a cover feature 
for London in Stereo of Daniel Avery. 

Mike said: “His blend of hypnotic yet 
soulful electronica really floats my boat. 
He’s also got a really good nose, which I 
think I captured in its finest angle.”

Being a photographer isn’t the easiest 
job in the world. Often while shooting live 
music Mike only has the first three songs 
to get the shots. 

He said: “People in the audience can 
get quite annoyed when you stand in 
front of them. I don’t have much patience 
for this. It’s my job to get the shots, often 
within the first 3 songs of the set, so I’m 
very focused and need to get on with it. 
I’ve had arguments with people and they 
can get very pushy, so I generally set the 
security guards loose on them.”

There are many things that can go 
wrong in a shoot, and when a machete 
involved the risk is even greater. 

Deap Valley smashing some fruit
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While shooting a band called Deap 
Valley, Mike had his art director throw 
oranges at the lead singer while she sliced 
them with a machete. Things went wrong, 
but thankfully not as wrong as they could 
have done: “The floor was covered in 
watermelon juice and she slipped in her 
kitten heels and fell over. Luckily, she 
didn’t cut her arm off. That was a funny 
moment.”

Mike names his girlfriend Sophia as 
his muse and says that he enjoys taking 
photos of her in day-to-day situations, 
such as taking a bath or climbing a tree. 
He says: “Sometimes the subjects that are 
closet and most familiar to you are the 
best.” 

Photographers in the music industry 
are clearly underrated, and it is thanks 
to people like Mike that we get to see our 
favourite artists in such high definition.

If you’re interested in his work, head 
over to www.mikemassaro.co.uk 

Mike’s photo of Boomtown

Musician Iain Woods 
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AN INTERVIEW WITH MUSIC 
JOURNALIST AL HORNER

Access to the biggest artists comes from years of dedication 
to his craft. Al Horner talks to Shuffle about some of his 
favourite music interviewing experiences.

Not many people can boast of 
working for NME, Q and being 
Editor-in-Chief of Fact magazine 

and yet Al Horner doesn’t.
Instead he is approachable, humble and 

knowledgeable. It’s safe to say he knows 
what he’s talking about. He has met many 
musicians, including Kendrick Lamar, 
Alicia Keys and every time he meets Dave 
Grohl, he asks how Al’s mother is.

Alongside that already impressive 
repertoire he’s worked with Netflix, 
Adidas and Apple. 

So how does he see the relationship 
between Netflix and music?

Just a quick glance on Netflix and it’s 
clear to see the vast array of programmes 
they have on music, with movies and 
documentaries about The Beatles, Justin 
Bieber, David Bowie, Lady Gaga, and 
Katy Perry, to name just a few.

Another music project is on the horizon, 
said Al: “[Netflix] are doing an X Factor 
kind of thing by the sounds of it. They 
are aware that music in particular like 
right now really embellished part of youth 
culture.”

He also adds that whilst music isn’t 
crucial to its success it has helped them: 

“It’s one of those things where Netflix 
wouldn’t fall apart without them, but 
I definitely think they are aware that’s a 
youth demographic they would like to tap 
into, so they commission loads of music 
programmes. 

”On the flip side BBC three, they have  
a new music documentary every Friday 
night that’s scooped more towards an 
older audience. It’s a lot of Bowie, it’s 70s 
era music. It’s interesting how different 

“Netflix are doing an X 
Factor kind of thing by the 

sounds of it.”
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work and with different platforms steer 
you towards different audiences.”

Al shares his thoughts on the growth 
of Spotify: “if they have Spotify and an 
iPhone you have basically every piece of 
music recorded in your pockets.”

He also believes playlists on our 
platform has changed the way artists 
breakthrough into the mainstream: “A 
good example is Clean Bandit have an 
album out and they are from a streaming 
perspective one of the biggest bands on the 
entire planet, but I know they don’t have 
any cultural resonance and I’ve never met 
anyone whose said ‘Clean Bandit are my 
favourite band’.”

Al has met numerous musicians and 
says they “vary person to person” and 
that “the bigger the star normally the more 
secure they are in themselves. Kendrick 

[Lamar] for example is a really nice guy, 
happy to sit there and chat away about hip 
hop and [he] asks questions about you. 

I interviewed Dave Grohl while at NME 
and he has this reputation as a nice guy 
of rock, but I had to cancel an interview 
because my mum was sick and when we 
rescheduled, he sent flowers to my mum 
and all those kinds of things. Every time 
I’ve interviewed him since he’s always 
asked how my mum is. You sort of realise 
that most of them are human beings, 
although you do get the odd kind of diva.”

He met a lot of these artists through his 
numerous roles within the music industry, 
especially at NME. Looking back on that 
time he said: “NME was a lot of fun and 
quite crazy and chaotic. Its history is as a 
kind of rock-and-roll and the culture there 
was definitely rock-and-roll culture. It was 
almost expected you would stay late at 
shows and hang out with musicians. 

“I was there from 2014 to 2016 and it 
was in this space where the music that 
had traditionally been its bread and butter 
was kind of indie rock. By that point hip 
hop had come and taken over and was 
driving youth culture music. NME was in 
an identity crisis trying to work out where 
and what NME were supposed to be in a 
time when young people weren’t picking 
up print magazines anymore. 

“The music they traditionally covered 
was no longer as culturally relevant and 
there was lot of arguments behind the 
scenes and a lot of opinions on how best 
to tackle those issues. There was lots of 
passion and awareness during the years I 
was there.”

While Al struggled the start, he is truly 
living his dream of interviewing musicians 
and collaborating with large publications.  

LAMAR: Al said he enjoyed speaking to 
Kendrick Lamar during his interview

“Everytime I’ve interviewed 
Dave Grohl since he’s asked 

me how my mum is.”
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“Loads of mates,

48 49

Alternative rock trio GUTS, 
described as a mix of 80s 
shoegazing and 90s alt-rock, have 

had quite the year. 
The Lincoln-based band have played all 

over the East Midlands, in Nottingham, 
Sheffield and Doncaster, while also 
playing at 2Q Festival and the Engine 
Shed. 

In August, the band released ‘Hush’, 
their first single of 2018. ‘Theme Songs’, 
the band’s first extended play, followed 
on November 2. 

Recorded in four-days over August, the 
EP is a preview into where Sam Pickering 

(singer, guitarist) wants to take the band 
in the future, blending his love for Britpop 
with American grunge and pop punk. 

Sam said: “[The EP] is essentially pop 
but with all those crunchy fuzzy tones 
mixed with enormous amounts of energy 
and intensity, especially when considering 
the singles that are on there, they definitely 
have all those things.”

Speaking on the recording, Sam said: “I 
usually write about 65 percent of the songs 
and then we work out the rest when we 
all meet and play together. It has proved 
a pretty fruitful method for us and it helps 
us gel and bounce off each other to create 
the music we do.”

‘Theme Songs’ has been well received by 
GUTS. fans, with ‘Only Friend’ and ‘What 
Holds Us Back’ seeing the most attention 
on Spotify. BBC Music Introducing has 
featured all tracks from the EP.

loads of tunes”

“It’s pop but with all those 
crunchy fuzzy tones mixed 
with enormous amounts of 

energy and intensity”

GUTS. have been on quite the journey this year, 
moving from what some called a ‘skater’ band 
to a blend of all sorts of alternative rock. Shuffle 
sat down with them to walk about the year, the 

new EP and the future of the group. 



The 15-minute EP is a teaser into the 
future for GUTS. and we can expect 
more on the way soon: “We were so 

proud of Theme Songs but annoyingly, we 
were like – this is old stuff now, because 
we recorded it so long ago and we have 
new music waiting.”

We can also expect more live shows 
from GUTS. in 2019. The band have 
already confirmed they will be playing 
at This Feeling, a rock gig hosted at The 
Engine Shed. The Kicklips and Mosaics 
(read page 66 for our interview with them) 
will also be playing at the gig. 

Sam said: “We’re trying to sort out a 
little tour for February and are trying to 
book gigs further into 2019. 

We actually did a Greenday gig for 
charity not too long ago – loads of mates 

“We recorded it so long ago, 
we have new music waiting.”

Sam Pickering - 
vocals, guitars

Rob Glithero - 
bass, vocals

Sam Pickering - 
drums, percussion
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Massive energy: Big amps and big noise - the 
band performing at ‘Trebles’ earlier this year.

and loads of tunes it was a good laugh. 
There’s usually less going on for us over 
Christmas.”

When asked about a Christmas cover, 
Sam said: “I have actually thought about 
this and it would have to be ‘I’m Gonna 
Be (500 Miles)’ by The Proclaimers. I 
think it would work with our style of 
chuggy, fuzzy guitars, although it’s a bit 
late to record now.”

Gigs are the main priority for GUTS. 
in the short term and the band are trying 
to be more professional about how 
getting booked. Sam said: “We want to 
meet more people and fans. And want to 
promote our music and entertain in 2019 
as much as we have been doing this year.” 

“We want to meet more 
people, fans and want to 

promote our music”

51



A lot can happen in a year. For Mosaics, 2018 
has included a sold-out gig and the release of 
a second single. David Curry finds out what we 
can expect from the band next year. 
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Blend Kings of Leon, Catfish and the 
Bottlemen and The Smiths together 
and you’ll arrive somewhere close to 

Mosaics, an up and coming band based in 
Lincoln, who are preparing to release their 
first EP. 

The band is comprised Owen 
Paul (singer, rhythm guitarist, main 
songwriter), Stu Smith (lead guitarist), 
George Moore (bassist) and James Turner 
(drummer). The four decided to form a 
band after the first Rock Society social last 
year and wrote their first record, ‘Trouble 
in Paradise’, in Stu’s flat. 

Stu said: “For our first few songs, Owen 
and I would often sit in my kitchen until 
about 3am writing and recording short 
chord progressions or melodies on our 
voice notes.”

This year has seen the band move from 
Stu’s flat into the studio. It has also seen the 
band sell out their first venue, Liquor, and 
attend other events in Lincoln, Sheffield 
and Nottingham. 

Owen said: “We all felt incredible at 
[Liquor]. Having people sing back lyrics 
we wrote in Stu’s kitchen meant the 
world to us. It was great to see so many 
of our friends and family there to support 

us as well! Walking on stage we weren’t 
actually that nervous, more excited and 
full of adrenaline. Knowing we had sold 
the place out gave us great confidence and 
meant we had to put on a great show.”

The band’s second release, ‘Sunglass 
Eyes’, released on October 29, reflects 
the movement from student kitchen 
to studio. Better distinction between 
the different instruments and vocals, 
smarter arrangement and creative chord 
progressions. 

ABOVE: Owen
LEFT TO RIGHT: James, Stu, George

“Having people sing lyrics 
we wrote in Stu’s kitchen 
meant the world to us.”
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REWIND...10
MGMT - Oracular Spectacular

MGMT debut album is still an indie favourite and remains the 
band’s most popular record. ‘Electric Feel’, ‘Time to Pretend’ 
and ‘Kids’ received a lot of airtime in 2008 and all three are 
still popular on indie club floors all across the UK. While the 
band may have fallen out of love with the record, it still holds a 
special place in our hearts. 

Kings of Leon - Only by the Night

Friendly Fires - Friendly Fires

Vampire Weekend - Vampire Weekend

The fourth Kings of Leon record turned out to be their best 
commercial performer, with ‘Sex on Fire’ and ‘Use Somebody’ 
reaching the top 10 in the Australia, UK and the United States. 
At launch, the record was criticized in the US, while UK 
reviewers gave it very favourable reviews, which could explain 
the discrepancy in commercial performance. 

Ranked the best album of 2008 by many critics and aggregation 
sites, Fleet Foxes debut album is the purest form of the band’s 
Seattle folk sound and was a smash hit on release. It is still their 
most popular record on Spotify, with three of their top five 
songs from the album. 

The opening chords of Vampire Weekend’s A-Punk are almost 
universally recognised, as one of the most played indie tracks 
of the past 10 years. The band’s easy-going style of indie rock 
worked superbly with Ezra Koenig’s wonderfully imaginative 
song-writing. 
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The record was named BBC Introducing 
Lincolnshire’s song of the week in 
November 2018.

Stu said: “Compared to the first single, 
the new record is more of a collaborative 
process between all four of us. Typically, 
I’ll come up with a riff or a chord 
progression and a few lines of a chorus, 
which I’ll then bring to the other members 
of the band to develop on.”

This more collaborative effort may see 
Mosaics move into different sub-sections 
of rock. George said: “The diversity in our 
influences makes us different to most of 
the indie bands out there today I think, 
just because we have such a mix of styles 
thrown into the blend.”

This wide selection of genres is clearly 
on display at a Mosaics gig, which consists 
of “ambient, powerful songs that make 
you want to sing and mosh at the same 
time,” according to Stu. 

Building the band has been a learning 
process for all four members, who are 
fully independent and self-managed. Neil 
Haynes, studio manager and in-house 
producer for Parlour Studios, has mixed 
and produced the first two singles for the 
group and has collaborated on the band’s 
upcoming EP. 

The EP, which is a collection of some of 
the Mosaics songs written this year, is set 
to be released early next year. Recording 
is set to begin over the Christmas period. 
Singles like ‘Change My Mind’, described 
as “more pop than anything we’ve written 
previously” by Owen and ‘Jackie Brown’, 
“our most powerful song yet”, will both 
feature on the EP. 

The band has also announced their 
first gig at the Engine Shed, which will 

take place on February 1. They will be 
supporting Sheffield-based indie band 
Kicklips, as part of This Feeling, a rock 
event for indie bands. 

Juggling university work and the band 
can be a difficult task, especially with 
more gigs and recording on the way next 
year. Still, the band has big ambitions for 
the near future:

“In two years’ time, we would love to 
be playing festival slots such as Reading 
and Leeds and getting airplay from major 
radio stations like Radio 1,” said Stu. 

“The diversity in our 
influences makes us 

different to most indie 
bands out there today”

Scan the QR codes to listen to Mosaics  
Trouble In Paradise and Sunglass Eyes



Björk – Debut

Slowdive - Souvlaki

Nirvana - In Utero

The Wu-Tang Clan - Enter The Wu-Tang (36 Chambers)

REWIND...25
Revered as one of the most diverse, eclectic musicians of the 
past 25 years, Björk’s debut album hints at her unrivalled 
versatility and musical talent. While considerably toned-
down compared to some of her later records, it remains a fan 
favourite, with songs like ‘Human Behaviour’ and ‘Venus As A 
Boy’ still in her top five most popular tracks on Spotify. 

Originally panned by critics, ‘Souvlaki’ has since went on to 
become one of the standard bearers of the shoegazing genre. 
The music is characterized by obscure, dream-like vocals, 
feedback and distortion heavy guitars, and the name was 
coined by the press because most bands of the genre would 
stand motionless on stage with their heads down. 

A follow-up to their genre defining 1991 album ‘Nevermind’, 
‘In Utero’ was a significant departure from the polished studio 
album that preceded it. Frontman Kurt Cobain’s struggle with 
his newfound fame comes through clearly on the record. 
Cobain would take his own life a year after the release of the 
album. 

One of the most influential rap albums of the past 25 years, 
‘Enter the Wu-Tang (36 Chambers)’ became a blueprint for 
East coast rappers like Nas, Biggie Smalls and Jay-Z. The 
rawness and free-associative lyrics showed that rap didn’t 
need the polish and studio pizzazz found on albums like Dr. 
Dre’s ‘The Chronic’ and 2Pac’s ‘All Eyez on Me’. 
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The Beatles - The White Album

The Jimi Hendrix Experience - Electric Ladyland

Lady Soul - Aretha Franklin

Van Morrison - Astral Weeks

 One of the most challenging and at times brilliant Beatles’ 
albums, ‘The White Album’ was everything ‘Sgt Pepper’s 
Lonely Hearts Band’ was not. To read more about the album’s 
creation and its lasting influence, read our ‘Something Old’ 
feature on Page 18.

Jimi Hendrix’s last record with the Experience before his 
untimely death in 1970 is his most creative and challenging. At 
the height of his power, Hendrix crafted complex yet beautiful 
designed chord progressions that cemented his position as 
the best guitarist ever. His take on Bob Dylan’s ‘All Along the 
Watchtower’ remains one of the greatest songs of all time. 

A voice that spanned generations, by 1968 Aretha Franklin 
had already earned her title as Queen of Soul. ‘Lady Soul’ was 
another solid record from Franklin, featuring ‘(You Make Me 
Feel Like) A Natural Woman and ‘Chain of Fools’. It would 
be followed up a few months later by ‘Aretha Now’, another 
stellar album that features ‘I Say a Little Prayer’. 

Ranked by BestAlbumsEver as the best album of 1968, ‘Astral 
Weeks’ was a departure from Van Morrison’s previous work 
and originally wasn’t seen as anything special. In the past 25 
years, we have seen critics and fans rank it very favourably, 
even though Morrison does not agree with the album’s 
newfound appreciation. 

REWIND...50
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